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SINDYANNA - Weaved hats
The artistic hats have been produced by a group of Palestinian and Israeli 
women, all of them living in Kufr Manda, in Galilee, joining the workshop of 
Sindyanna of Galilee, as important place in which women can have income 
opportunities and can meet each other, exchange their experiences, and create 
bridges of mutual trust and confidence for a better future together.    
Inside this group, 4 women worked on the production of the artistic hats:  
Noga Mano, Fatima Haj, Insaf Arabi, Rachel Bomzon.

THE ARTISANS

AL-SALAM - The kiln

AL BASMA - Packaging

Al-Salam factory has been in the market since 1970 working with recycled 
glass and ceramics. Their beautiful designs are inspired from the nature in 
Palestine; they are rich both in color and culture. They have 15 workers of 
which 6 are women working with filling painting and arts.  
The factory produces a wide range of souvenir products and household items 
like wine glasses, dishes, bowls and flower pots. This beautiful art will continue 
to live as long as the Palestinians will have their lovely nature for inspiration.
Al Salam is one of the producers supported by BFTA through fair trade channels.

Al Basma Center has a pure mission at heart of aiming to improve the quality 
of life for its special needy (Handicapped) members by preparing them to 
participate in mainstream education and be a part of society. To achieve this, 
the Center fosters in its students a sense of equality with their peers, along with 
pride in crafts they are able to produce, and in skills they have mastered. The 
outcome we hope for is a reenact of personal confidence for those individuals 
who have suffered getting their self-esteem ripped apart today’s society. 
Members at Al Basma Center are given the opportunity to develop their 
handicraft skills leaving them feeling productive. When persons feel to be 
productive and when they receive compliments for their work, they are 
automatically more confident of their abilities.
The project that is held at Al Basma Center is recycled paper production. 
Students enrolled in this program collect neglected old papers and through 
a process transform it into beautiful items like holiday cards and notebooks. 
They have an ever inspiring mission and the recycled paper project is beneficial 
not only in developing skills but in learning the essence of being resourceful. 
Al Basma Center is one of the producers supported by BFTA through fair trade 
channels.
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water is grabbed, is caught, is stolen to several communities, is the objective of 
conflicts and wars. And, unlikely, these are daily situations in which Palestinians 
use to live, as immediate result of the military and civil occupation by Israel. 
So, we called the designers to draw ceramic jars, done in a traditional oven in 
Hebron. The designers expressed themselves, without any kind of censorship 
or conditioning, and, indeed, the final works express different perspectives: 
water as bridge among the people, water grabbing, water as source of life for 
all, water as tool of dicrimination....
In addition, we asked to creative women, Palestinians and Israelis in Cana of 
Galilee, to jointly weave artistic hats for each jar, thanks to their traditional 
ability to handle the date palm, a traditional tree growing in both areas.
Finally, the ricycled paper packaging has been realized by a group of disabled 
people in Bethlehem, really very proud to take part to an international project.
So, please, we warmly invite you to go through these pages and feel free to 
smell, to taste, to be angry, to dream, to claim justice, to hope in a better 
future of peace... thanks to the unique feelings and courage expressed by our 
designers, artisans and peace builders.

Fabio Laurenzi
COSPE President

DESIGN, HANDICRAFT, JUST PEACE...

In May 2012, in the occasion of the International Fair Trade Day, in Jerusalem 
was launched Fair Trade Fair Peace, the first fair trade handicraft line produced 
together by Palestinians and Israelis, both Jews and Arabs, mainly women. 
It was the result of a process started some years ago, gathering together 
Palestinian, Israeli and Italian partners, strongly believing that real solutions 
for conflicts in the Middle East are generated by creating real local economic 
opportunities, mainly supporting the most vulnerable populations. All we 
partners share a strong vision of peace, and are convinced that no solution can 
be achieved without the full Israeli withdrawal from the occupied Palestine. 
As part of the grassroots movements, we promote the vision that peace can be 
achieved only when justice is its guide. 
Israelis and Palestinians have deep combined roots, but have become polarized 
through politics. Each side sees the conflict as a zero-sum game. Fear of the 
“other” pollutes the vision of how peace can benefit all. 
In such a frame, the European and international civil society is called to play 
its role. There is no  more time for unclear positions and neutral approaches. 
European civil society is called to support and promote the efforts and the 
initiatives of those parts, in Palestine and in Israel, which are really committed 
eachother on the path of peace, strongly and bravely defying the common 
disregard and hostility, which are the main walls between the two people.
The shared work between Israeli and Palestinian artisans is a concrete, and 
also symbolic, act that demonstrates mutual interests of people, hoping that 
the same efforts should be shared also by all the hopeful individuals from 
around the world. 
But it is not enough. Fair trade, social and peace organizations and movements 
must spread as most as possible their principles, and must use several 
languages in order to reach as wider targets as possible. So, art and creativity 
are extraordinary tools. All together we called designers from the three 
countries, in order to create a social design line.     
And we chose a very difficult and sensitive subject. Water, in fact, is the most 
important resource for life, for all the human beings. But, all over the world, 
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The added value of the project The Water Jar is the value of the design, that 
joins its richness with the value of the Palestinian and Israeli handicraft, 
supporting the artisans to create a new esthetic dimension,  that, in such 
territories, still needs to be empowered, in order to increase the commercial 
appeal of the local handicraft.

Cintya Concari
Non-profit Association H2O President

DESIGN FOR COOPERATION:
PROMOTING THE VALUE OF DIFFERENCES

Human rights are civil and political rights, but they are also economic, social 
and cultural rights. Together with the individual rights, is often important to 
talk about collective rights, such as the right of people self-determination or 
the fundamental right to their own development. 
The no-profit association H2O, in its tenth anniversary, decided to commit 
in the international cooperation project Fair Trade Fair Peace, spreading and 
sharing  its expertise in the field of the social and ethic design. Handicrafts 
and Design thus become the paradigm of the Palestinian and Israeli women 
and men, who decided to work together to create an artifact, The Water Jar, as 
fruit of their craftsmanship through the use of local resources. 
H2O has been the coordinator of this project: the Italian design should spread 
its quality standards, its tradition, its culture and its international recognition. 
This goal can be absolutely achieved by the project The Water Jar, thanks to 
the free participation of ten Italian designers, which realized sketches inspired 
by the strong symbolic meaning of Water. 
Their works have been added to others from Palestinian and Israeli artists 
and artisans, men and women, and the mix of those works have synergeticly 
created the final product. 
The cultural and operational contribution of  H2O in the frame of this project, 
with its strong symbolic impact, is to increase the big value of the Israeli and 
Palestinian handicraft productions by a “projected design product”,  through 
the international recognized value of the Italian design. 
In fact, for the women and men working at Bethlehem Fair Trade Artisans and 
Sindyanna of Galilee cooperatives, their handwork is the only income source 
for their families. By The Water Jar, H2O is promoting the concept that the 
“cooperation design” can really be a turning point for high quality productions 
which can succeed in the design market, that today is denied to these types 
of artisans, giving them concrete economic opportunities and income, and 
promoting, and at the same time, solidarity economy, that represents a new 
frontier of the social, political and cultural context, at global level.
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info@4p1b.com

Based in Milan, 4P1B Design Studio 
operates in the world of design since 2008 
and its philosophy is founded on the strong 
belief that everything is design. Because of 
this, its work ranges widely from furniture to 
lighting, from exhibitions to retail designing, 
from complex concepts to minute details. 
Thus, 4P1B covers various trade sectors 
including solution developments for 
mass productions just as well as focus 
on experiencing within exclusive limited 
editions. 
At the core of all 4P1B works reigns its 
designing method and the constant strive to 
optimize formal, functional, commercial and 
innovative solutions.

We wanted to play on a kind of stylization of movement of the 
water and the waves of the sea. 
We wondered if the face of this sea is, in some sense, precisely 
the great meeting place among people.  
A simple idea but it seems that stories, with the language of 
graphics, cohabitation possible and necessary. 

4P1B DESIGN STUDIO
MILAN, ITALY



p.12 p.13

alinait@gmail.com

Alina Arbitman was born 1985 in Ukraine 
and immigrated to Israel with her family in 
1990. Arbitman has a B.Sc. in mathematics 
and cognitive science from the Hebrew 
University of Jerusalem and an MSc. in 
computer science from the Weizmann 
Institute of Science in Rehovot.  She is also 

The world on the surface describes the painful reality in which 
we live in, depicted as a pixelated and distorted monochromatic 
picture. The world reflected in the water is the one we would wish 
to live in, depicted as an analogical, clear and colorful drawing.
The visual images used are of the local conflict which is also 
inseparable from the regional water conflict. 
The analogical-digital metaphor creates a dialogue with this jug 
that represents the ancient technologies of pottery making that 
have been used to store water throughout the cultural legacies of 
the region for thousands of years.

ALINA ARBITMAN &
MIZMOR WATZMAN

ALINA MIZMOR

involved in urban ecology, community 
gardening, clay sculpturing and sings 
in a Piyutim women ensemble.

Mizmor Watzman was born and 
raised in Jerusalem. She is a graduate 
of Sapir College, School of Audio and 
Visual Art, the animation department. 
Her graduate film “A Thing So Small” 
has been screened in over thirty 
festivals in Israel and around the 
world, and has won several prizes, 
last of which is winner of the “Grand 
Prix” in Banja Luka International 
Animated Festival in Bosnia and 
Hezegovina.

JERUSALEM
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anisa.ashkar@gmail.com

Anisa Ashkar was born in 1979 in Barbur, a 
small neighborhood on the outskirts of Acre, 
Israel.
In her neighborhood that wasn’t connected 
to electricity or sewerage Ashkar grew 
close to nature, and spent her afternoons 
after school playing in the fields and taking 
care of the livestock. Only in her teens 
she understood her experience as being 
different and that has made her curios about 
the world and its relation to the other.
Ashkar started dealing with the major 
themes of her work early on during her 
years in the Midrasha school of Art. She 
began creating performances and series of 
photographs inspired by mythology, dealing 
with major themes she could identify in her 
biography. Ashkar started exhibiting during 
her school years and shortly after graduating 
she began exhibiting all over Europe. 

ANISA ASHKAR
BARBUR, ISRAEL
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zaki_baboun@yahoo.com

Born in Beit Jala. 
He studied at the Institute of Art in 
Bethlehem, graduated in the year 1988. 
An artist. Carving in stones, clay and olive 
wood and many other materials. Practicing 
and drawing on wood and on canvas by using 
different kinds of colors. Its skills: Oil colors 
paintings on slics of olive wood (religious 
themes), on canvas, religious, traditional and 
politics themes.
He exhibited in several exhibitions displaying 
in Dar Annadwa and in Dar Alkalima between 
1995 - 2014. 
Several exhibitions displayed too in the USA 
in the years 2007 - 2014.

Since many years we are suffering from the lack of water in 
Palestine, I wanted to express this case in this simple painting.
It shows how the settlements take the largest quantity of 
water throw a big water pipe, while the thinner ones go to the 
Palestinians cities. 

I hope that this simple project with its great meaning will find the 
way to the right people and that the problem will be solved soon, 
and I hope that the two nations will live together in peace.

ZAKI BABOUN
BEIT JALA, PALESTINE
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shorouk.bannoura@gmail.com

Shorouk  Bannoura   was born in Beit Sahour, 
West Bank.
Education: Dar Al Kalima University.  Degree 
in Visual art.
She participated in the Art Exhibition in Italy, 
in 2013 and in the Artist of Palestine in 
California, in  2014.

The drawing shows two trees: one is big and green, and the other 
one is cut and died.
This shows that Israel is having the most water that God gave us, 
and also is leaning towards the dead tree and trying to get the 
control of it. 

SHOROUQ BANNOURA
BEIT SAHOUR, PALESTINE
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ebokobza@hotmail.com

Born in 1963 in Paris, lives and works in Tel 
Aviv. A Jew of Tunisian origin, Eliahou Eric 
Bokobza came to Israel from France at the 
age of six with his family. But even now, 
having lived in this country for more than 40 
years, he still sees the country through the 
critical eyes of a tourist.
A pharmacist by profession, Bokobza only 
started painting seriously at the age of 
32, enrolling to study in Tel Aviv at the 
Pollack-Kalisher Art School. Since the year 
2000, his paintings have been exhibited to 
critical acclaim. He has held solo shows and 
participated in many group exhibitions at 
museums in Israel and abroad among which: 
The Tel Aviv Museum of Art, The Bundestag, 
Berlin, Martin Gropius Bau Museum, 
Berlin, The Kiev Museum of Western and 
Oriental Art, The Jewish Historical Museum, 
Amsterdam, The Haifa Museum of Art and 
many more.  
Bokobza is perfecting a calculated child-like 
style of painting by means of which he either 
makes critical statements about Zionism, 
religion, militarism and nationalism (and 
much else); sets out to debunk revered icons 
of Israeli and Jewish art history. He bases 

The shape of the water jar reminded me of a test tube, a common 
receptacle in the lab I used to work in as a pharmacist in my 
original profession. As the formation of the jar itself, I chose to 
paint a picture of our regional state after undergoing a centrifugal 
process: black sediment, national bloom, Zionism, water and a 
thin layer of pure olive oil on the top.

ELIYANA ERIK BOKOBZA

his work on sources and traditions 
in local art, changing and adapting 
them to the contemporary period. 
Bokobza examines the iconography 
of the origins of artistic creation in 
Israel, intelligently working it over 
with the help of contemporary tools 
while emphasizing the importance 
of preserving traditions and original 
sources. His unique style of jaunty, 
colorfully plump caricatures disguises 
one of the most radical artists 
working in Israel today.

TEL AVIV, ISRAEL
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canart@netvision.net.il

Born in Tamra, 1965, lives and works in 
Tamra. Canaan is a graduate of the Bezalel 
Academy of Arts and Design, Jerusalem and 
holds a diploma in Museum Studies from the 
Tel Aviv University. He has taught sculpture 
at the Arab Institute for Continuing Studies, 
in Sakhnin. He is the founder, director and 
curator of the municipal gallery in Tamra and 
the curator of the Jaffa Salon of Palestinian 
Art. Canaan’s artistic work includes sculpture 
and painting. He has produced a number of 
sculptures using amounts of both metal 
and wood in addition to environmental 
sculptures that can be found in a number 
of public places. His work portrays a variety 
of aspects that include daily life, the artist’s 
culture, identity and surroundings. Canaan’s 
paintings are of two forms; the first consists 
of abstract oil paintings while the second 
is comprised of ornamental paintings, 
modeled on oriental Islamic ornaments. 

In a region with major water conflicts, the work “Appeasement” 
depicts two knights standing one in front of the other, as if 
talking to one another. The encounter is an attempt to reach 
an agreement, a call for dialogue and goodwill. To live together 
side by side in partnership, not to make wars. Wars occur when 
politicians fail.

AHMAD CANAAN

Moreover, he has produced large-
scale works that cover walls, made 
of mosaic and inspired by ornamental 
paintings. The works were the result 
of team work between the artist and 
school children from various schools 
in the Galilee. 

TAMRA, ISRAEL
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inocarme@tiscali.it

Carmen Carlotta was born in Milan, in 1956. 
She graduates in Architecture, at Politecnico 
of Milan and works later in various fields, 
such as graphics and scenic design. She’s 
responsible for graphics at the Library 
of Cologno Monzese and moreover she 
trains teachers, who teach art in public 
schools. Arancio Patafisico, her laboratory, 
is currently a sort of open space, where 
courses and meetings for people of all ages 
take place. She works in cooperation with 
other artists and artisans, through ancient 
techniques such as calligraphy, Chinese 
painting and ceramic.  She takes part in 
individual and collective exhibitions,  and her 
installation artworks can be found in libraries 
and art galleries. She’s an oral narrator and 
is learning folk dances.

Dowser, searching water. 

Where the declension of the verb search, SEARCH, 
is almost an urge to etymologically 
go around, almost in a circle, 
to find something useful and vital for all 
as WATER is. 

Colors include the technique of the second fire, which is why I 
chose colors suitable to the material.

CARMEN CARLOTTA
MILAN, ITALY
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iriscin@gmail.com

Iris Cintra was born in Jerusalem in 1975. 
She works and lives in Haifa down town. She 
started her art education with Eli Shamir, 
then enrolled to architecture studies in 
Bezalel Academy of Arts and Design in 
Jerusalem. In 2001 she studied Painting in 
The Art Students League in New York.
In 2009 she founded with other artists the 
contemporary art gallery ’Haagaf’ where 
she teaches art and curates solo and group 
exhibitions. Her work has been exhibited in 
both solo and group exhibitions nationally 
and internationally.

I seek for interesting encounters of color and space in my paintings 
and I expect events in the progress of work, it raises questions on 
the perception of reality and its realization. The subject matter of 
the painting is its excited meeting of color and hidden contexts 
that creates an artistic dialectic of tensions in the work. I use 
autobiographic resources for the use of emotional imagery in my 
work and I examine the tension of the human figure in its nature 
scene.
The work “Bathers” describes a group of figures bathing in a 
typical ”Israeli” stream.

IRIS CINTRA
HAIFA, ISRAEL
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studiodalisi@libero.it

Professor in Design at the Faculty of  
Architecture in the University of Naples 
“Federico II”. He has also been director of the 
Industrial Design Department in the same 
Faculty.
In the 70’s, together with Sottsass,  Mendini 
and Branzi  he was co-founder of the Global 
Tools, an anti-school of Architecture and 
Design.
Always engaged in social challenges, like in 
active citizenship projects in Naples, with 
children in Traiano quarter, with elder people 
in Ponticelli quarter, and with young people 
in Sanità quarter.
In 1981 he won the “Compasso d’oro” for his 
research on the Neapolitan coffee makers.
In the latest 30 years he has been increasing 
his work of connecting the different fields of 
academic research, architecture, industrial 
design, sculpture, painting, art and articraft.
He exhibited as an architect, designer, 
sculptor and painter in many solo exhibitions 
in Italy and abroad. 

SYMPATHY IS FLOURISHING
A new breath
a look further
a thought higher
knock on my door because
can flourish
generosity,
brotherhood,
love.

RICCARDO DALISI

Among these: the Biennial in Venice, 
the Triennial in Milan, the Biennial 
in Chicago, the Design Museum of 
Denver, the Guggenheim Museum 
of New York, the Museum of 
Copenaghen, the Contemporary Art 
Museum of Saloniki, at the Palazzo 
Reale of Naples, the Fondation Cartier 
in Paris, the Decorative Arts Museum 
of Montreal, the Tabak Museum in 
Wien, the Zitadelle Spandau Museum 
in Berlin.

NAPLES, ITALY
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In recent years, water springs in the vicinity of Israeli settlements have 
become the target of settler activities that eliminated, or put at risk, access 
to these springs and their use by Palestinians. A report published by UN OCHA 
identifies a total of 56 such springs, the large majority of which are located in 
Area C. The inability to access and use springs has significantly undermined 
the livelihoods and security of Palestinians living in the affected communities. 
Many farmers have been forced to either cease cultivating the land or face a 
reduction in productivity. This also has increased the expenditure for herders 
and households who are forced to purchase piped or tankered water. 
In addition, the construction of the Separation Wall, creating Seam Zones 
that lie between the Wall and the Green Line. The Seam Zones have isolated 
28 groundwater wells and 17 springs. The appropriated groundwater wells 
cannot be replaced by the Palestinians who are restricted from drilling new 
wells in the West Bank. The construction of the Wall not only occurs at the 
expense of Palestinian lands and water resources, but also directly harms and 
destroys the social life and cultural heritage of the villages, segregated from 
each other or from their agricultural lands. 
In conclusion, the Israeli water regime in Palestine is a system that discriminates 
against Palestinians. Israel should end all administrative demolitions of 
water and sanitation infrastructure. Furthermore, the government of Israel 
should end obstacles to Palestinians developing large-scale infrastructure to 
allow for sustainable, long-term solutions to existing needs. In addition, the 
government of Israel should end policies and practices that are illegal under 
international law and harm the livelihoods of Palestinian civilians. 
Under this framework, Bethlehem Fair Trade Artisans and Sindyanna of Galilee 
have joined hands to tell the story of the conflict over water rights through 
art. In Bethlehem, the area in which we live, the Wall separates not only 
the Palestinians from their lands, but also the Palestinians from the Israeli 
citizens, most of who believe in a peaceful and coexisting future between both 
people. Finally, building walls and barriers will affect the common future of 
both people, rather than just the Palestinian future, as it is now.   
BFTA believes that a peaceful solution to the Israeli Palestinian conflict will 
come from the grassroots. Such joint initiatives are important, bringing us 
together despite the Separation Wall that pushes us ever further apart.   

Suzan Sahori
Co-Founder and Executive Director of Bethlehem Fair Trade Artisans

USING WATER AS A WEAPON

For more than 48 years, the Israeli occupation has violated Palestinian water 
rights to equitable and reasonable utilization of shared water resources. In 
1967 Israel initiated its occupation of the Palestinian territory and swiftly 
imposed military orders to achieve ultimate control over land and water 
resources. Today, the administration of water resources in Palestine is under 
Israeli control with almost 2.000 military orders and proclamations, further 
reinforced by demolitions of Palestinian infrastructure, the expansion of Israeli 
settlements, and construction of the Separation Wall.  Israel controls almost 
all Palestinian water resources and is exploiting around 89% of the available 
water. The Gaza Coastal Aquifer has been over pumped at a rate of around 
300% of the safe yield, resulting in lowering the groundwater table below sea 
level and hence saline water intrusion in many areas. 
Water projects and infrastructure within Area C (61% of the West bank area) 
require an official permit from the Israeli Civil Administration. This is a long, 
bureaucratic procedure and very often results in denied permissions. Projects 
executed without prior approval are demolished by the Israeli military, under 
the pretext that they are constructed without obtaining the relevant Israeli 
permit, or without any reason. This aggressive policy is intentionally restricting, 
displacing and eliminating the presence of Palestinians from specific areas of 
the West Bank. These are areas of particular strategic interest to Israel, usually 
for the expansion of Israeli settlements and related infrastructure.
Settlements construction and expansion in the West Bank is considered illegal 
under international law. In order to supply water to the settlements, Israel has 
developed wells in the West Bank (largely in the Jordan Valley), and a water 
network that is linked to the Israeli national network. The discrimination in 
water allocation is evident when comparing the daily water consumption 
between the Palestinians and the illegal Israeli settlers: 350 liters per capita 
per day for the settlers, and 73 liters per capita per day for the Palestinians in 
the rural communities in the West Bank. In some cases the per capita water use 
may not exceed 20 liters per day (ARIJ, 2015). This is a violation of Article 27 
of the Fourth Geneva Convention of 1949, which prohibits an occupying power 
from discriminating against the protected residents of an occupied territory. 
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Projects like The Water Jar are the exact opposite.
Victor Papanek, in his book “Design for the real world – Human Ecology and 
Social Change” (Academy Chicago Publishers, 1970), proposed to design for 
the real world. Today, Papanek’s suggestion is more contemporary than in the 
time when it was launched. But we need to do more, and the The Water Jar 
project is an alternative way to design, to interface, to enter in relation with 
different cultures. Not only humanity has built a world that is almost totally 
artificial, but has killed the utopia and the knowledge, the scenario of sharing 
and belonging to an ideal of a fairer and more equitable world, where no one 
must remain behind.
Today the unthinkable is produced day by day, and the limits for fantasy seem 
to disappear, but, indeed,  fantasy is dead, buried under gigabytes of data that 
often fill our memories with unnecessary information. We use to live among 
these information (using “copy and past”) and fake Facebook friendships, 
surrounded by people with whom we have nothing in common and we have 
not shared any trouble or project, in practice the real life. 
The social design gives “solutions for the real needs of people, through the 
knowledge and analysis of problems”. If there is a problem, someone can 
find the solution. If no solution is found immediately, the problem will be 
exacerbated, bringing it to the attention of a large number of people, until 
when someone will find the good idea to solve that problem. But the real 
problem is that people and consumers sometimes do not realize that real daily 
problems exist: perhaps they do not notice the problems because they are 
inured to the uneasiness.

I would say that Social Design is 100% design.
Today more than ever, projects of cooperation and awareness raising on the 
global daily issues and problems are the only possible actions for which it is 
worth to spend time, energy and creativity. In this framework, the culture of 
the project must be the key, and it should come back to its ethical, social and 
sustainable nature for the fair redistribution of economy and knowledge.

Prof. Arch. Roberto Marcatti

THE WATER JAR: SOCIAL DESIGN

Design is a powerful tool, able to act at social and economic level. For that 
reason, an increasing number of designers, NGOs, social enterprises, non 
profit associations are used to work, and will work together, producing actions, 
concepts and products in spaces and events aiming at raising awareness of 
such important and relevant issues.
It’s time to identify and promote initiatives, which, by the Design, can 
contribute to the development of  communities in the frame of the international 
cooperation. 
At international level, such initiatives involve several fields and activities: 
training and products development  for marginalized artisan communities, 
creation and support to workshops of production, decoration and packaging for 
pottery and other materials, and also comprehensive support to small female 
entrepreneurship, especially in such countries where this business activities 
are the only income for the families. 
It is necessary to activate projects, which preserve the urban environment 
cohesion, which support communities that suffered earthquakes or have 
been damaged by natural and meteorological disasters, as well as are socially 
and economically marginalized. In such contexts, social communication is 
crucial, highlighting the very important topics of the correct use of the natural 
resources, as water, air, land and territory. 
In The Water Jar project, 30 designers concretely play their social function, 
share their design and organisational talents and support artisans that, by 
themselves, should not be able to use their traditional professional skills in 
order to approach modern markets. This international cooperation project 
underlines the importance of social responsibility for the design and artisan 
enterprises, that must be able to produce and be sustainable over the long 
term. Indeed, nowadays, products that infringe ethic and social values, only 
consumption oriented and not respectful of the natural resources, can’t 
absolutely be considered as new lifestyle products.
Designers, unlikely, are no more requested to dream new realities and project 
for them, but are requested to directly design dreams, which result, finally, in 
designs with inconsistent flavour.
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sivandarmon@gmail.com

Born in 1978 in Haifa, Israel, with a pencil in 
her hand.
Darmon is a graphic designer and illustrator 
and loves design in all its forms. She has 
a passion for good design, great colors, 
excellent typography and interesting 
patterns.
Darmon graduated at WIZO Haifa Academy 
of Design and Education in 2003. She has 
extensive experience as an art director, 
senior designer and studio manager and 
never stops to dream and create.

While browsing the internet, I saw the open call for this project. I 
was interested to participate and create something with materials 
I have never experienced: both in terms of the jar physical material, 
the special colors that are later burned and obtain a distinct depth, 
and also in terms of the subject – the combination of interior and 
exterior, the jar and the water. Usually the jar contains the water. 
In my jar, the swimmers swim, dance, decorate and surround the 
jar with love, filling it from all sides, both inside and out. 
Why not take a look and see that the jar is actually half full?

SIVAN DARMON
HAIFA, ISRAEL
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marco@marcoferreridesign.it

Born on the 26 February 1958 in Imperia, 
he graduated in architecture in 1981 at the 
Politecnico of Milan, the city where he lives 
and works.Several are the fields of his design 
research which ranges from industrial 
design to graphic and from architecture 
to installations. Many of his objects are 
collected in important design collections 
as the New York Museum of Modern Art 
(Permanent Design Collection), the Israel 
Museum of Jerusalem, the Collection du 
Fond National d’Art Contemporain of Paris 
and other important private collections. 
He has taken part in 9th International 
Exhibition of Architecture of Venice and in 
the 1st Architecture Biennial of Beijing. 
In 2010 the Triennial Design Museum of Milan 
organized a big monographic exposition on 
his job: Marco Ferreri_progettarepensieri.
He was  lecturer in important Italian and 
international Universities.

WATER IS LACKING

The water that is missing is the one that wants to mean the deep 
blue that fades from the bottom of the jar towards us.

MARCO FERRERI
MILAN, ITALY
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hamdiehlayla@hotmail.com

Born in Rabat in Morocco, lives and works in 
Jerusalem.
Bachelor degree in Arts and Education from 
Briton Hall University (England) in addition 
to a degree in Special Education.  
Draws and paints since she was a young girl: 
abstract paintings in all its forms . 
Unreal fantasy and symbolism are usually 
combined in her paintings. She mostly use 
acrylic and pastel colours and some other 
techniques that give the texture effect on 
her works.

Water is the resourse of life. People, animals and plants need it 
for living and growing.
Without water we die and everything dies.
Water should be for everyone, it is a privilege without any 
exception.
We must reserve it and don’t waste it.

LAYLA HAMDIEH
JERUSALEM
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mariacristinahamel@mikrodesign.eu

Born in New Delhi, she spent her childhood 
in India, Thailand, Austria, and in 1973 she 
moved to Milan, where she graduated at the 
Design Polytechnic School in 1979.  
After working experiences with Andries van 
Onck, Ugo La Pietra, Ambrose Rossari, from 
1981 to 1994 she was the main assistant of 
Alessandro Mendini in his studio and at the 
University of Applied Arts (MAK) in Vienna.  
Having actively participated at Alchimia, 
she soon developed her own particular 
multicultural style.  
Always self-producing her work, particularly 
in glass and ceramics, she visited historic 
sites such as Deruta, Murano, Albisola, 
Castellamonte, Sesto Fiorentino, Modra 
(Slovakia), Milan, Pietrasanta, Limoges.  
She has taught at the National Institute of 
Design in Ahmedabad in India (University 
founded by Charles and Ray Eames), the 
Craft ENAD in Limoges (France), the ISIA 
in Faenza, at the Università del Progetto in 
Reggio Emilia, to University of Applied Arts 
in Vienna and at the NABA in Milan she 
collaborated with the Master of Lighting 
Design of Milan Polytechnic and has recently 
organized workshops at ISDAT in Toulouse 
(France) . Consultant for some of the most 
important companies in design, her works 
are part of the permanent collection of 

My design signifies that water is one element that unites the 
three monotheistic religions. The background color “terracotta” 
is not painted. 

MARIA CHRISTINA HAMEL

the Triennial in Milan and of the 
MIC in Faenza. She participated at 
numerous international exhibitions, 
including Arte Fiera in Bologna, the 
Biennial in Venice, the Cheongju 
Biennial (Korea), the Maxxi in Rome, 
the Madre in Naples. Selected for the 
Compasso d’Oro, the Bundes Preis 
and the Grand Design Etico.

MILAN, ITALY
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levivafuncake@gmail.com

Tali Levanon is an illustrator and a body 
psychotherapist who lives and works in Tel 
Aviv, Israel.
Levanon has participated in several group 
exhibitions and in the production of shared 
artworks and projects. She is currently 
working with people who suffered traumatic 
brain injury at a veterans’ rehabilitation 
center and on her short illustrated stories.

“That one time we went to the river” features a family experiencing 
the curing, livening, deep relaxing, magical qualities of water.

TALI LEVANON
TEL AVIV, ISRAEL
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lomazzi@durbino-lomazzi.it

Paolo Lomazzi studied at the School of 
Architecture and Design in Lausanne. 
In 1966 he founded the association De 
Pas - D’Urbino - Lomazzi. In the 70s the 
group worked in the design of architectures, 
equipment, furniture and industrial design, 
collaborating with some of the most 
renowned Italian companies. 
Designs and manufactures a series of 
inflatable structures for the Italian Pavilion 
at the World Expo in Osaka and for the XIV 
Triennial in Milan. 
Numerous objects they designed have 
become symbols of Italian style, such as the 
Blow armchair, designed in 1967 by Zanotta. 
Other design for different institutions: the 
lamps rituals on behalf of the Museum 
of Jerusalem, the SAD exhibitions in Paris 
in 1985 and 1987, the exhibition at the 
Triennial XVII of 1988 on behalf of the 
United Nations, the traveling exhibition 

I would like to witness the pain of these people plagued by an 
endless war with a reminder of peace engraved on the pitchers: 
“Thirst for justice and peace among people”.

PAOLO LOMAZZI

“Bird House” of 1993 in Japan for the 
company Koizumi, the exhibition “50 
years of Italian and German design” 
for the museum KHA Bonn in 2000. 
Trade monographic study took place 
in Schio in 2011 and at the Triennial 
in Milan in 2012.

MILAN, ITALY
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mhammad.art@hotmail.com

Born  in Bet Jala.
He participated in various collective art 
exhibitions from 2005 to 2013 in Jerusalem, 
Bethlehem, and in USA in 2012. 
The Art Gallery X dedicated to him a solo 
exhibition in 2009 during Wogoh Maqdeseah 
Festival. A multifaceted artist currently living 
and working in Jerusalem.  
Runs a management position at the Fine 
Artists club in Jerusalem.

The Apartheid Wall is separating the Palestinian cities and 
countries apart, and drawing phantom borders as the occupier 
wants.
In a magic way we can see water resourses in the Israeli part of 
the Wall.
Israel is getting more water than they need, like swimming pools, 
and resorts...
While Palestinians have less water than they need. Sometimes 
we stay without water for 40 days.

MOHAMMAD MHALWAS
JERUSALEM
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c.marzotto@gmail.com

Claude Marzotto is a designer and illustrator. 
She earned a degree in communication 
design from the Milan Polytechnic, where 
she completed her research doctorate. 
In 2007 she published “Proto tipi. Farsi una 
stamperia” (Rome: Stampa Alternativa & 
Graffiti), a manual on how to set up your 
own DIY print shop. 
Since 2005 she’s dividing her time between 
Milan and Barcelona, working alongside 
Alexis Rom as a partner of the Atelier 
Vostok. She teaches at cfp Bauer, Ied, 
Naba, and conducts graphic design and 
printing workshops at various institutions 
throughout Italy and abroad.

TERRITORIES

I have the fascination that water draws the territory inhabited. 
Territories are not meant to be exactly reproduced, but they follow 
general principles and they express through different patterns. 

CLAUDE MARZOTTO
MILAN, ITALY
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dedalostudio@gmail.com

Born in Sogliano Cavour (Lecce) in 1951, he 
graduated in architecture  at the Faculty of 
Architecture of the University of Florence. 
Researcher at the Institute of Design of 
the Faculty of Architecture of Florence 
(1975/78). 
He had work experiences abroad in 1980 
in San Francisco and from 2001 to 2003 in 
Bonn.
In 1985 he founded with other artists 
and architects the Daedalus Studio, that 
collects  the experiences in the field of 
architecture, design, visual arts, architects, 
artists and designers in collaboration with 
artisan companies of the Salento territory, 
area in which mainly operates. His main 
occupation is that of architectural design, 
the territory and the landscape. Landscape 
architect, painter, designer and craftsman 
of terracotta. Designs and manufactures 
numerous works of furniture for interior and 
exterior. 

Freedom is not stay on a tree,
not even the flight of a blowfly,
Freedom is not a free space,
Freedom is participation.

SALVATORE MASSARO
LECCE, ITALY
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princes_tn_169@hotmail.co.il

Education: B.A in Contemporary Fine Arts 
and Art Education Dar Al-Kalima College  in 
Bethlehem. 
Drawing with every kind of colors like 
charcoal, oil, water and acrylic . 
She loves to make craftsmanship like mosaic 
and Art cards. 
Group art exhibitions: Palestinian tones 
exhibition Dar Al Kalima college in 
Bethlehem, and Peace Exhibition at the 
Rashid Dyab Center for Arts in Khartoum, 
Sudan.

I draw a water tap that presents Israeli control of water.
Although we have a lot of water sources around, we receive less 
than we need and that breaks us and makes us sad.

TALY NASSAR HANDAL
BETHLEHEM, PALESTINE
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and abroad who have come to the center in recent years. For these weavers, 
the meeting with Roberto and Cynthia was like a breath of fresh air, from 
both a professional and a social point of view, and they were certain that this 
project was important for their professional development. The fact that their 
work will appear in a design exhibition in Italy, the world’s leading country in 
design, filled them with hope. 
In the first stage of the project, all the weavers took part in discussing ideas 
about the design, and then some 15 different covers were woven, from which 
five of the best were selected. The covers are made of date palm fronds, and 
thus are not only linked to the ancient tradition of weaving, but also to values 
of safeguarding the environment and recycling. Four of the most experienced 
weavers took part in the second stage. At this stage, advanced weaving 
techniques were required, because of the jar’s relatively small opening and 
because the palm fronds are not a very flexible material.  
For the artists and weavers, participation in this project is important from a 
political point of view as well: they believe this is an opportunity to convey a 
message of working in partnership, Jews, Arabs and Palestinians together. It is 
proof that it is possible to build and create a future very different from the one 
dictated by our political leadership. 

“Wars take place when the politicians fail,” writes the Palestinian artist 
participant, Ahmad Canaan, who lives in Israel. On his jar, Canaan drew two 
horsemen facing each other as if they are conversing: “This is a call for dialogue 
based on a genuine desire to live together as neighbors and partners, and not 
to make war,” he said.
Canaan’s message is backed by the work of Liron Lavi Turkmenich, whose 
design is based on her successful Aravrit project – a project of a utopian 
nature which presents a set of hybrid letters merging Hebrew and Arabic. In 
this work, one can read the language one chooses, but the other language is 
always present and cannot be ignored. 

Dani Ben Simhon
Sindyanna of Galilee

IT’S ALMOST A MIRACLE

The project was launched during the summer of 2014, a difficult and 
depressing time, under the shadow of the war on Gaza which pushed much 
of Israeli society to even greater racism and hatred towards Palestinians. The 
government and rightwing Knesset members led a campaign of persecution 
against Arab citizens of Israel, expressed in the unsuccessful attempt to pass 
the “nation-state law” which would have given priority to nationalist (Jewish) 
considerations over the rights of the Arab minority in Israel. In this political 
and social climate, the realization of the project was little short of a miracle. 
The Israeli artists who responded to our call to participate share Sindyanna’s 
vision of opposition to the occupation, equality and social justice. 
Water is a symbol of past, present and future. It flows as a connecting thread 
throughout human culture from the dawn of history. Water is not just a basic 
condition for life, but also a symbol of normality, the most natural thing in 
the world, a resource belonging equally to all human beings. In our view, just 
as life is impossible without water, so life is impossible under occupation 
and exploitation. We believe the only way forward is to be part of a civil and 
social movement struggling for change and aspiring towards a life of equal 
partnership. 
The group which took part in Sindyanna’s project was comprised of plastic 
artists, designers, and Jewish and Arab weavers. Some are already renowned, 
leaders in art and design in Israel, while others are just setting out on 
their artistic path. They were of all different ages and came from different 
geographical regions and different socioeconomic backgrounds, a small part 
of the wider human mosaic in Israeli society with which Sindyanna is in regular 
contact. Uniting them all is their opposition to the division between Jews and 
Arabs in Israel, and their desire to break down the wall between these two 
groups. 
The four Sindyanna weavers who crafted the jar’s covers are part of a group 
of Jewish and Arab weavers who have worked for a number of years at the 
Sindyanna visitors’ center in Kufr Manda. Their work has become highly 
regarded and is now the focus of interest for thousands of visitors from Israel 
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Thanks to its cooperation with COSPE, the Institute for Mediterranean Cultures 
had the chance to get closer to the courage of those who transformed their 
lives, by challenging what was meant to be irreconcilable and by being symbols 
against intolerance and conflict.
Also BFTA and Sindyanna represent a challenge and a symbol. Starting with 
the project “Olivo: Coltura e Cultura del Mediterraneo” (“Olive: Plant and the 
Culture of the Mediterranean”) and continuing with “Fair Trade Fair Peace” 
project, we tried to give a real chance to that seeming utopia that Sindyanna 
and BFTA represent between Palestine and Israel.

And again, cooperation on a non usual ground: the one of creativity, design, 
material culture and applied arts. A new experience, involving the symbolic 
universe of two peoples, two cultures, two world visions, in a restrained reality 
such as the one related to the Israeli-Palestinian conflict and, above all, the 
Occupied Territories. This is a complex project, under the every-day challenge 
that there may not be a solution, that you may have to start back from the 
beginning. But those who choose art, do that choise precisely to deal with 
the unsolved and not reconcilable parts of this area. They do it being aware – 
quoting E. Said – “to think to aesthetics as an indictment against politics, as 
a way of opposing inhumanity and injustice”. They are aware that “there are 
parts of life not to be accepted.”

Luigi De Luca
Director of the Institute of Mediterranean Cultures

A SEEMING UTOPIA

Back in 2000, the opening of the Institute of Mediterranean Cultures was 
marked by a concert by the Israeli Noa and the Palestinian Nabil Salameh, who 
sang on the altar of the Santa Caterina D’alessandria Cathedral in Galatina. 
Among the participants, also a representative for the Palestinian National 
Authority and a representative for the Culture Department of the Israel 
Embassy in Italy enjoyed the event under the wonderful Giottesque frescos 
of the cathedral, symbols of a Christianity that represented the Salento area 
in a moment when the Greek language and culture were fading away and the 
world was moving towards the Latin language. The Giottesque frescoes were 
the result of a collective work performed by artists coming to Galatina from 
different parts of Italy: starting from an aesthetic balance of their works, they 
went beyond, joining their differences of origins, languages and cultures, to 
promote art and its shared message.
Noa and Nabil were actually given the same task: to go beyond,  through music, 
the “illusory oppositions, starting from the belief that it’s not just a utopia 
that music can shorten distances and create connections in a higher harmony”. 
This thought by Claudio Abbado is quoted in one of his writings that open 
the volume “Paralleli e Paradossi” (“Parallels and Paradoxes”) where a talk 
between the Jew maestro Daniel Barenboim and the Palestinian intellectual 
Edward Said is illustrated.

For the same reason, the Institute for Mediterranean Cultures was being 
created, at the end of a century when Apulia and in particular the Salento area 
were back in the spotlight of history. The Institute represented the ambition 
of a region to go beyond anomie and to have a proactive role in its destiny, 
after having been passive and inert for a long time. This choice was perceived 
as a duty owed to the past and to the future. A duty related to the area’s 
geographical position, that has affected the history of the region. 
Cultural cooperation was felt as a bridge between peoples, cultures and lands. 
The following step was to bring Nabil and his band, Radiodervish, to Palestine. 
And this happened on Christmas 2008, after Nabil got the Italian citizenship 
and, with that, also the freedom to go back to his homeland.
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sawsan.sport@hotmail.com

Born in Beit Sahour.
She studied at University of Jordan in Amman. 
Her work experience:  Physical Education 
and Art Teacher in Latin Patriarchate school,   
Coordinator of Sports and Arts activities at 
Mehwar Center-Beit Sahour. 
She exposed in painting  exhibitions in the 
Nativity Hotel  in Bethlehem,  in Santa Maria 
Hotel in Bethlehem and in the Peace Center 
in Bethlehem. She performed in  Expressive 
and Modern Dance, trained the Ebda Theatre 
Group in 1994, gave ballet courses at the 
YMCA and in other places in Beit Sahour.

My drawing is representing the word “Palestine”, that is 
pronounced ”Falastin” in Arabic.
So the F letter: The Palestinian woman that represents our land.
L letter: is our Flag.
S letter: the Palestinian dry and thirsty land and people as well.
T letter: one of the destroyed Palestinian houses by the Israeli 
Army.
I letter: the Apartheid Wall that was built by Israel to control our 
life and prevent water also.
N letter: Is the sea and the water that we are denied from using. 
Finally the dot on the N letter is the Israeli Tap that never stop 
and close, since Israel uses water whenever they need.

SAWSAN QUMSIEH
BEIT SAHOUR, PALESTINE
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rossari@rossari.it

Born in 1943 in Salò, he got in 1966 a 
Diploma in Industrial Design in Venice.
In 1970 he graduated with a Master in 
Product Design at IIT in Chicago. He began 
his free-lance activity in 1971 and works as 
designer with many firms in Italy and abroad 
in many fields: from table top to kitchen 
accessories, from lamps to bath accessories. 
He works also in exhibition design and 
graphic design. He has been curator of the 
cultural exhibition “Design Plus Award” in 
1987 and selected for “Compasso d’Oro 
ADI” in 1987, 1989 and 1991. He has been 
juror in international design competition 
and speaker in several international design 
conferences. He has been teaching design 
at Design European Institute in Milan. He 
is President of ADI Lombardy since 2010. 
He teaches Design at Academy of Fine Arts 
Cignaroli in Verona since 2013.

DROP MORE DROP

The sketch wants to remind that a jar is filled one drop after 
another.
The Romans said “guttacavatlipidem”, I think a drop of water 
saved every moment can feed entire populations.

AMBROGIO ROSSARI
MILAN, ITALY
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awatefromey@gmail.com

She studied at International Academy of Art 
in Ramallah and she graduated in Graphic 
Design at Technical College in Ramallah. 
Her most recent workshops: the second 
workshop UNESCO “The establishment and 
development of museums in Palestine“ and 
“Production of souvenirs from Palestine” at 
the International Academy of Art in Ramallah, 
“Jericho 10000 years” in Jericho, project 
“The Escape Academy Braunschweig” in 
Germany, and “Liaf Art Festival Lofoten” in 
Norway.

The same land with two sides separated by the Apartheid Wall. 
The stolen land is in black and white and the other one is colored 
with all kinds of living life. Water is one of the most things we 
need to survive that has been stolen from us…

AWATEF ROUMIYEH
RAMALLAH, PALESTINE
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info@salamancadesign.com

Lucy Salamanca was born in Colombia 
and was graduated in Industrial Design in 
Bogota. In 1985 obtained her master degree 
in design at the IED in Milan.
Her studio “Salamanca design & Co” 
established in 1991 and located in Bologna. 
Freelance Designer, in Milan, for home and 
office furnitures, bathrooms, furnishing 
and lighting, from 1991 until 1996 Lucy 
Salamanca has been art director for Zigurat 
Design Group in Pesaro, Bologna and Milan.
In 2013 she becomes part of the creative 
design team for HOMI – Fiera Milano – the 
fair dedicated to lifestyles.
Further than the Social & Eco design division, 
based on the themes of the social and 
environmental sustainability, Salamanca 
Design has a Kids division which follows the 
development of projects in this field.
In October 2013 Salamanca Design obtained 
the Art Direction of Newform and began an 
ascending path, with the company, across 
the national and international market.

The droplets form a series of rings that look like a chain, but 
the very essence of the water turns into a pact of fluid flow of 
feelings.
A chain of water that quenches thirst and combines the best 
feelings of the people of the lands apparently close. 

LUCY SALAMANCA
BOLOGNA, ITALY
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sami_sholi@hotmail.com

Born in Amman, Jordan.
He graduated in Fine Arts, at the Al-Quds 
University in Jerusalem.
Hard worker, creative, self-motivated in 
Graphic Design and Communication, modern 
and old arts and movements.
He works in different types of arts (oil, 
charcoal, different materials, sculpture, 
design and hand painting), and takes part in 
several workshops and exhibitions through 
University activities and campaigns. 
He also teaches to children methods and 
artistic rules through creative ideas and 
drawing on the walls (murals).

On the left: 
The sea is pouring in an Arabic pot. A young Palestinian girl 
is trying to have some of it with her small spoon because the 
occupier stole most of it.

On the right:
A Palestinian woman is squeezing the clouds to take water and 
turn it to the Palestinian lands, so we can have plants because 
Israel puts control to prevent water from us.

SAMI SHOLI
BETHLEHEM, PALESTINE
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artist.khawla@gmail.com

After secondary school, in 1997 she acquired 
a diploma in fashion design.
Different experiences in the field of design 
and fashion, also as a teacher at the 
International Center of Bethlehem and at the 
Cultural Center for Children of Bethlehem. 
Several fashion shows, solo and collective. 
In 2009 she opened her fashion ateliers Bint 
el Balad Fashion House. 
Since 2011 she is co-founder of the social 
fashion “Bint el Balad” magazine.

The Tap shows the faces of many generations who use it, not 
getting enough water, because Israel is stealing the Palestinian 
water and give them just a little. It’s also known that an Israeli 
citizen is getting seven times water than a Palestinian one.

KHAWLA TAWEEL ABU-SADA
BEIT SAHOUR, PALESTINE
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liron.lavi@gmail.com

Liron Lavi Turkenich is an Israeli type and 
graphic designer. After graduating from 
Shenkar College of Design in Tel Aviv, 
she travelled to the UK to study an MA in 
typeface design at the University of Reading. 
She is based in Haifa, a multi-cultural city on 
a mountain near the coast in Israel. 
Lavi Turkenich finds great interest in 
multilingual typeface design, and specialises 
in Hebrew and Amharic. In addition to 
design, she teaches typography, is involved 
in an upcoming big type design exhibition 
in the Israel Museum, Jerusalem, and 
researches for other independent projects. 
She also participates in exhibitions, shares 
her knowledge and experiences in lectures 
and workshops internationally and writes 
in several platforms. Lavi Turkenich loves 
travelling around the world, finding hidden 
culinary gems and searching for typographic 
treasures in dusty archives.

The design is based on her successful Aravrit project - a project of 
utopian nature. It presents a set of hybrid letters merging Hebrew 
and Arabic. This new writing system is composed of an Arabic 
letter on the upper half and a Hebrew letter on the bottom half. 
The characteristic features of each letter were retained, however 
in both languages the fusion required some compromises to be 
made, yet maintaining readability and with limited detriment to 
the original script. In Aravrit, one can read the language he/she 
chooses, without ignoring the other one, which is always present. 

LIRON LAVI TURKENICH
TEL AVIV, ISRAEL



p.74 p.75

andrewnothn@gmail.com

Zero Cents (b.1986) is an American-born 
Israeli-based artist living and working in Tel 
Aviv. For the past 9 years, the artist has been 
working both in studio and on the streets, by 
painting murals and creating site-specific 
installations. The artist’s work deals with 
observations on people surrounding him: 
the lovers and fighters, the partyers, the 
thinkers, the dancers and the damned.

Through his work, the artist attempts to 
document the energy the human race 
creates, the wisdom, morals, values or 
lack of them that they pass on. While 
conducting this research, he communicates 
the subjects’ movement and energy, on 
a variety of surfaces-from found wood 
to city walls, using various mediums and 
techniques without judgment, using these 
components as a metaphor for forgiveness, 
hoping to show the human race as it is, in 

ZERO CENTS

I stopped by the sea on my way to the studio the day I started to 
work on this water jar. I tried to breath in the salty air and really 
be in the moment, but then my phone rang and I had to pick it 
up. After the phone call I realized that life is like the water in the 
sea, sometimes it’s very still, quiet and calm, and then there’s 
those other times when it just comes crashing down, crushing 
everything in its path, and then it eventually calms down again. 
This is the nature of the water and this was the nature of life, they 
are one and the same. When I finally got to my studio I reflected 
on what I thought about at the sea and then I got to work.

the most authentic and honest way 
he feels possible. The artist has 
exhibited works in many group shows 
and solo shows in Israel and abroad 
he is currently working on upcoming 
projects.

TEL AVIV, ISRAEL
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INSTITUTE OF MEDITERRANEAN CULTURES
The Institute of Mediterranean Culture, founded in 2000, is a public body whose 
main purpose is to open the Salento territory meeting and exchange with other 
countries of the Mediterranean, so to facilitate the process of interaction 
within the historic fabric and socio-cultural of Mediterranean civilization. ICM 
has developed considerable experience in the design aimed to intercultural 
dialogue, encouraging the promotion of several projects of cooperation 
between the Mediterranean countries and those of the Near and Middle East, 
with the development of significant collaborations in several sectors (culture, 
music, audiovisual, visual arts) and the realization of numerous festivals and 
initiatives including conferences, exhibitions, concerts, workshops. 
www.culturemediterranee.org

SINDYANNA OF GALILEE
Sindyanna of Galilee is a female-led, fair-trade NGO promoting the concept 
of “business for peace” in Israel by selling Arab producers’ olive oil in the 
international marketplace and channeling all of the profits back into Arab 
women education while bridging cultural divides, encouraging sustainable 
agriculture, and supporting organic farming. Established in 1996, it is the only 
certified fair trade olive oil producer in Israel that operates among the country’s 
Arab population bringing foresight, deep functional expertise, and a practical 
approach to build capabilities and deliver real impact. Our staff consists of 
Arab and Jewish women who share a vision of peaceful coexistence, and work 
towards this goal side by side with skill, care, and a passion for the craft. 
www.sindyanna.com - sindyan@netvision.net.il

OTHER PARTICIPANTS
In addition, the following Italian organizations took part to the project:
Cooperativa Commercio Equo e Solidale (Lecce) - sudsudlecce@email.it
Cooperativa Ex Aequo (Bologna) - segreteria@exaequo.bo.it
Rete di Economia Etica e Solidale Marche (Ancona) - presidenza@reesmarche.org
Associazione Women (Forlì) - women@comune.forli.fc.it

PARTNERS

COSPE

H2O

COSPE is a private, lay and non-profit organization founded in 1983.
We work in 25 countries worldwide with around 100 projects together with
women and men promoting changes to insure fair and sustainable development,
human rights, peace and justice among people.
We work to build a world where diversity is considered a value a world with
multiple voices where every encounter enriches and where social justice is
determined by everybody’s access to equal rights and opportunities.
www.cospe.org - info@cospe.org

From the global project “H2O - New scenarios for survival” was born the 
analogous non-profit organization through which will further strengthen the 
project mission ensuring its reliability and its disclosure.
The project platform is to stimulate the culture of design and communication 
to reaffirm the close bond between daily life, timeliness and professionalism 
of the designers. Since architecture and design represent the culture of 
modernity cross, through the Association will boost the Water=Life project 
focused in education, training teaching at several levels with laboratories and 
workshops, the ethic design of products and lifestyles.
www.h2omilano.org - info@h2omilano.org

BFTA
Bethlehem Fair Trade Artisans is a non-for-profit organization created since 
2009 in Bethlehem. BFTA works as an umbrella organization supporting the 
marginalized handicraft producers through marketing their products both at 
local and international markets. The support we give to our producers begins 
with marketing their products and stretches to assisting them with product 
development issues. BFTA also provides with trainings in different aspects to 
empower the artisans and ensure sustainability. 
BFTA works with 80 artisans including family-owned olive wood workshops, 5 
special needy groups, and women’s cooperatives.
www.bethlehemfairtrade.org - info@bethlehemfairtrade.org
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